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At	the	end	of	the	piece, 	the	pianist	performs	a	theatrical	action	
as	part	of	the	closing	moment: Gently	close	the	fallboard. 	Let	both	
hands	glide	slowly	across	its	surface, 	creating	a	soft, 	textural	
white	noise. 	Then, 	bring	both	hands	to	your	mouth	and	exhale	into	them.

Cross-head	notes, 	perform	a	rapid	and	energetic	glissando
across	the	strings. Pitch	is	approximate	and	should	follow	
the	indicated	gesture	rather	than	exact	notes.

PIANO

					Pedal	instructions:
					Ped. 	=	right	pedal	(damper)
					m. p. 	=	middle	pedal	(sostenuto)
					l. p. 	=	left	pedal	(one	string)

Boxed	harmonics	notes	are	to	be	silently	
depressed	with	the	middle	pedal.

It' s	necessary	to	mark	in	advance	at	the	precise	
nodal	point	on	the	string. 	The	harmonics	are	produced
by	pressing	lightly	over, 	and	the	finger	must	be	released	
to	leave	the	resonance.

Duration	9' 30' ' ca.
Performance	notes

Damp	the	strings	of	the	piano	with	free-hand-palm
firmly	about	3cm	from	the	end.

Cluster	on	strings	with	palm	hands,
the	register	is	aproximate. 	

r. h. 	=		right	hand
l. h. 		=	left	hand

Scrape	the	string	with	your	fingernail.
Follow	the	duration	indicated	by	the	prolonged	arrow.
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VIOLIN

				Seagull	effect: 	this	effect	is	produced	by	sliding	without	
				changing	the	distance	of	the	two	fingers. 	

		I			II		III		IV	: 	number	of	the	string	which	has	to	be	played.

Gradual	transition	between	two
parameters	

White	noise	is	produced	by	playing	on	different	positions:
	-	on	the	tuning	pegs	(don' t	avoid	the	higher	pitch)

-	on	the	waist
-	on	the	bridge	side

All	glissandi	start	at	the	beginning	of	the	note. 	

ord. 											ordinario

s. p. 													sul	ponticello

s. t. 														sul	tasto

a. s. p. 									alto	sul	pont

a. s. t. 										alto	sul	tasto

	fl. 													arco	flautatto

Boxed	notes: 	repetitive	patterns	:

Quarter	tones	
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j ‰ Ó Œ Ȯ ‰ œ œ ‰ ‰™ œ
r Œ ȮœO
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white noise
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blow into 
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white noise
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the f-hole

∑

blow into the
 instrument
U
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”“

?

Pno.

∑

‘“

&
?

Close the fallboard.
Let both hands glide slowly across its surface, producing white noise.
Then, bring your hands to your mouth and exhale gently into them.
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Ó Ó Ȯ# Ó
Ȯ#
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U

Ceci n'est pas un duo
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